





Fig. 3.2. Mural painting of heavenly domain portraying Mount Meru, Dunhuang Cave 249, north
slope of ceiling. Chinese, Western Wei dynasty (535-551). Dunhuang Academy, ed., {hongguo shiku se-
ries, Dunhuang Mogaoku, part 1. Beijing 1981: pl. 97.

Fig. 3.3. Pedestal showing Maitreya Bodhisattva teaching in Tusita Heaven, Shotorak. Gandharan,
present-day Afghanistan, first half of third century ce. Courtesy of Musée Guimet, Paris.



Fig. 3.4. Maitreya Bodhisattva in Tusita Heaven, in que niche, Dunhuang Cave 275,
north wall. Chinese, Northern Liang dynasty (397—460). Dunhuang Academy, ed., Jhong-
guo shiku series, Dunhuang Mogaoku, part 1. Beijing 1981: pl. 18.

o -

% iy e~ . O

. G s i e i SRR i .

Fig. 3.5. Mural of Western Pure Land, Dunhuang Cave 320, north wall. Chinese, Tang dy-
nasty (618-907), mid-eighth century. Dunhuang Academy, ed., Jhongguo shiku series, Dun-
huang Mogaoku, part 4. Beijing 1987: pl. 4.



Fig. 3.7. Relief on back of Buddhist stele, from Wanfosi temple site, Chengdu, Sichuan.
Chinese, sixth century. Zhongguo meishu quanji weiyuanhui, ed., Wez, jfin, Nanbeichao diaosu
vol. Beijing 1988: pl. 63. See colorsection.



Fig. 3.8. Detail of figure 3.5, showing Queen Videhi’s meditation against backdrop
of naturalistic landscape. Dunhuang Academy, ed., Shongguo shiku series, Dunhuang
Mogaoku, part 4. Beijing 1987: pl. 5.
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Fig. 3.11. Huayan bian, showing Seven Locations and Nine Assemblies, silk painting from Dunhuang.
Chinese, tenth century. Courtesy of Musée Guimet, Paris.
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